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NEW EFFECTS IN DECORATION. 



By W. R. Bradshaw. 




work. 



ESSRS. DABELSTEIN & JOHANSMEYER, the New 
York decorators, are at present decorating the Cafe\ 
Restaurant and ATt Gallery, of the new Carlton Hotel 
in East Brooklyn. They are acheiving quite a reputa- 
tion for a new style of decorative work designed by 
Mr. Dabelstein of the firm, which he calls " Applique" " 
The effect very much resembles applique* embroidery 
on variously colored velvets, but this is only a resemblance from 
one point of view. The work more nearly resembles the sculptur- 
ing of mottled onyx and marble, the ornament having its out- 
line in relief. The cafe* referred to is decorated in this kind of 
work, and the impression upon the eye is wonderfully unique 
and artistic. The apartment has a row of large windows facing 
the street, surmounted by semi-circular panels of stained glass. 
The opposite wall of the apartment is pierced by three archways, 
whose paneled trimmings and fluted pillows are in white 
mahogany, in Italian Renaissance style. The floor of the cafe* is 



preferred on account of its great transparency. After the blend- 
ing process is finished, the entire ornamentation and border of 
the panel are outlined with a plastic composition, squeezed in a 
soft state out of a tube. This is perfectly white, and soon 
becomes as hard as a rock. The great charm of the composition 
is, that when looked at directly in front, it appears to be an 
artistic inlay of the rarest marbles, and when looked at sideways, 
with the eye quite close to the wall, the outline of the ornament 
appears a triumphant mass of snowy embroidery. Mr. Dabelstein 
states that the work is as simple of execution as it is elaborate 
in effect, and that a good workman can execute three such panels, 
each four feet square, in a single day. Between the arches already 
referred to, are sections of a noble frieze four feet in depth. The 
style of ornament is similar to that of the wall panels beneath, 
the blending of lacquers being, if possible, still more brilliant. 
There are in each section two garlands of oak leaves, swinging 
from an oak leaf wreath in the center. Beneath these are large 
Renaissance scrolls, flung right and left from the center in artistic 
profusion. All the ornament is outlined in white plastic relief, 
the oak garland being filled with a blending of yellow- white and 
Nile green, lacquers and the scrolls beneath, blended in lacquers 







SPRING— A Decorative Suggestion— After a Drawing by Th. Metzkoff, Munich. 



in mosaic, and the wainscotting, as well as the framing of the 
ceiling, is also of white mahogany. The walls are decorated with 
a series of panels, each panel having an inch wide border curving 
into an Arabic arch at top, and extending into rounded curves 
at each of the lower corners. The ornament consists of finely 
drawn Renaissance scrolls below, that outstretch the border and 
in the field of the panel terminate at the top in Cairene lattice- 
work effects. The entire ornament of the panel is produced by 
a stencil by means of which the ground alone is stained, the 
ornament being first thrown up in the original color of the 
ground The great charm of the work consists in the exquisite 
blendings of color given first to the original ground, secondly to 
the stenciled ground, and thirdly to both ground and ornament. 
In the work referred to, the original ground is a blending of 
ashes of roses and Naples yellow lacquers. 

The stenciled ground is a blend of lemon yellow, deepening 
downwards into a mottling of old gold, red old gold and maroon 
gold lacquers. All the blendings are produced in yellow, ecru, 
old gold, pink and carmine lacquers, lacquer being at all times 



of Naples yellow, old gold and pink. The ground at top seems 
a slab of mottled yellow onyx, blending downwards into slabs 
of old gold, old pink and crimson purple marbles. The build- 
ing is erected on an oblique-angled street corner, and it is stated 
that not one of the panels in the ceiling are of exactly the same 
size. The Arabic border used by Mr. Dabelstein in his wall 
panels has been made to fit any panel in the ceiling however 
irregular, by shortening or lengthening its circular corners, without 
destroying the parallelism of the sides. There are the same 
Renaissance scrolls filling the panels, both they and the border 
being outlined with a plastic line and filled with blendings of 
light cream and gold. Each panel is surrounded by a .middle 
ground or ornament in blended rose and cream tints, while the 
background, beginning at the center of each panel, is a beautiful 
mottling and blending of gluten, Naples yellow and old gold, 
deepening off into Australian gold and maroon gold lacquers in 
the extreme corners. The effect of all this wealth of blended 
transparent color, in contrast with the white mahogany framing, 
is wonderfully rich and attractive. "Expert decorators," says 
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Mr. Dabelstein, "ask me how the work is done, for the effect 
when finished absolutely conceals the method by which it is 
accomplished." 

In th ) restaurant the visitor is struck with the agreeable 
simplicity of its decoration which is in direct contrast to the 
lavish ornament of the cafe\ Both walls and ceilings are a har- 
mony in olive and ecru. There is a wainscotting of mottled 
sycamore, and all the internal trimmings are of the same wood. 
Oh the olive wall right above the wainscotting is stenciled a 
mosaic border of scroll work of a deep red tint. In lieu of a 
freize there is a wide cove having a Renaissance leaf repeat at 
intervals formed by stenciling a panel around it in a dark olive 
tint, leaving the ornament of the same pale olive tint as the 
ground of the cove. The ceiling is simplicity itself. It possesses 
an immense oval border continued into two small oval projections 
at either end, and consists of a winding ribbon mosaic in gold, 
stenciled on a central line, also of gold mosaic. These effects 
constitute the only ornamentation of the apartment. 

The archways in the wall of the cafe* above referred to open 
into the art gallery, which is at present being decorated in a 
harmony of dark gray and silver mosaic. The floor is mosaic 
work having a wide border of colored mosaics. The wainscotting 



each stained glass canopy is stenciled with heavy swages of silver 
mosaic, in the style of the fifteenth century Renaissance, with 
appropriate pendants and wreaths of silver mosaic cord. The 
flat silver tint is relieved by a mosaic ground of dull maroon. 
Above the cove there is a gallery and railing in white mahogany 
supporting the stained glass roof. This latter has a light gold 
border with golden scrolls and bull's eyes running over a clear 
silver-tinted gray ground. The entire tone of the apartment is 
intensely quiet and antique, and well calculated to form a desir- 
able background for richly-colored works of art. 

The proprietor of the hotel is a gentleman connected with 
the turf, who owns a horse that covers a mile in one minute and 
forty seconds. His office, opening from both cafe* and art gallery, 
has been very uniquely decorated. The dobr,^ wainscotting and 
trimmings are in sycamore. Above the wainscotting there is a 
border eighteen inches in width, which is very original in con- 
ception. The motive is an interweaving of horseshoes, bits, 
currycombs, and ropes intended for reins. In the center of each 
horseshoe, which is repeated at a distance of six inches along 
the border, there is the representation of a watch showing the 
time, 1.40, as emblematic of the pace of the horse referred to. Each 
portion of the motive is painted to represent marquetry work, 




SUMMER— A Decorative Suggestion— After a Drawing by Th. Metzkoff, Munich. 



and paneling of the ceiling and all trimmings are of white 
mahogany. There is a border about a foot in width on the 
wall right above the wainscotting. First there is stenciled a 
border of mosaic stone work effect as a background, and on this 
at regular intervals are stenciled silver mosaic rosettes supporting 
swinging chains, and a row of links also in silver mosaic. The 
walls have the ground a blending of rusty gray and rusty pink 
to give the effect of colors produced by the brush of time. This 
is covered with a mosaic of checkered squares, each a foot in 
width, each alternate square on every side having a different 
star-like mosaic pattern in a dull rusty maroon tint. Parts of 
the wall between doorways have elaborate panels of silver mosaic 
suns with radiating rays. Intermingling with the rays are circles 
of silver mosaic. There are two stained glass canopies in the 
ceiling which give light to the apartment. Each panel of the 
ceiling has a border of linked silver mosaic rings, large and 
small, with an outer border of maroon mosaic stenciling. The 
field of each panel is stenciled with a silver mosaic ornament on 
a blended ground of rusty gray and pink. The wide cove of 



the wcods imitated being walnut, silver maple rosewood and 
mahogany. The wall space is grained to represent mahogany, 
and by way of a frieze there is an additional representation of 
marquetry work, showing a horse race with running horses and 
jockeys painted in the colors of various natural and lacquered 
woods. Right in the center of the wall of the fireplace is a 
representation of a saddle, one half the natural size, 'with stir- 
rupts, riding whip, etc., painted to represent an inlay of rosewood 
and maple. The ceiling has an oval panel whose border consists 
of an immense laurel wreath, representing green lacquered maple. 
The field of the ceiling outside the border represents dark maple, 
while that of the panel represents light maple. There is an 
immense horseshoe with riding whip, etc., at either end of the 
panel. The entire decoration savors entirely of horse flesh, and 
this unique office ought to be a pride to its occupant. 

Brooklyn decorators are pressing very close upon the enter- 
prise of theii New York fellow-craftsmen in the originality and 
style of their work. Several new restaurants and stores on 
Fulton Street have recently been decorated as follows ; The walls 
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of a restaurant near Boerum Place are partially covered by a pro- 
cession of plate-glass mirrors, the wall space between being 
decorated in lincrusta having a dark leather-tinted vine pattern, 
the grapes being emphasized in copper and silver bronze. The 
walls connect with the ceiling by means of a cove, some four 
feet in width, which is filled with a Renaissance border, hand- 
molded in plaster relief. The ground of the cove is a blending 
of warm shrimp pink below to a buff or cream color at the top. 
The scrolls themselves are colored with a reverse blending of the 
same colors, being warm shrimp pink at top and pale buff below. 
The. scrolls are further ornamented by being outlined in gold. 
In the wide circles of the scroll there are lions' heads, alternating 
with pictorial representations of palms and bananas. These 
latter are shaded to give the effect of a creamy tint on the 
upper surface of the palms, the under parts abruptly displaying 
a dark warm tone, very restful to the eyes. The ground of the 
ceiling is a dark blue tint covered with stars, crescents and 
similar stencilings. The bath-room and lavatories have high 
dadoes of combed work done on thick . coatings of white lead, 
painted a warm chocolate red. The combings represent the 
corrugated markings on the back of large flat sea- shells. Each 
shell effect breaks into the others after the Japanese style. The 



to last five years, and is proof against rats, mice, fly specks and 
moisture. In fact it bids fair to last too long, being practically 
indestructible. It will not crack and cannot be damaged by 
water, and will stand washing without injury. Another point in 
its favor is, that being metallic it is fire proof, and possesses 
sanitary advantages that will be appreciated. On account of its 
many advantages metallic relief is eminently worthy the atten- 
tion of interior decorators and builders. 

A store, situated between the above two restaurants has been 
decorated in a florid style of hand-moulded art stucco. The 
ground of the walls, just above the mahogany dado, is a bright 
burnt red color blending upwards into warm cream tints at the 
top. The' ornamentation consists of leaf-laden branches of trees 
arranged in equi-distant order around the walls, each branch 
and leaf being an unvarying tint of warm vellum, all outlined 
with gold, forming a most effective decoration. The ground and 
ornament of the cove are in a blending of similar tints to those 
of the walls but somewhat more intense in tone. The lower 
stratum of color is a warm ceramic red, paling into browns and 
creams above. The relief ornament is a bold modeling of the 
ever useful Renaissance scrolls, springing in regular sections from 
weird masks of human faces which are flanked on either side by 




AUTUMN— A Decorative Suggestion—After a Drawing by Th. Metzkoff, Munich. 



ground of the border above the dado is a deep leather brown 
blending to a pale blue at top. On this ground is combed a 
flowing scroll outlined with dark brown and tinted a deep blue. 
The wall above is pale green with a slighly roughened surface. 
Here at wide intervals are combed suns, formed of concentric 
circles with waving streamers of flame, all of the same blue color 
as the ground. The effect is very soft and charming. J^ 

Another restaurant on the same block has both its walls and 
ceiling, armor-plated with metallic relief work, decorated with 
colored lacquers. This style of work is produced by placing a 
square sheet of tin in an embossing press, where it is pressed by 
the steel die into a geometrical pattern having interlaced circles 
and panels, or other form of ornament. The metal is then 
lacqnered in one or more colors, and the sheets dried in an 
oven. They are subsequently trimmed, and are then ready to 
be nailed to wall or ceiling. In the restaurant referred to, the 
design is a geometrical repeat decorated in yellow, red and green 
gold, lacquers. The effect is gorgeousness itself. This style of 
decoration, as will be seen, is exceedingly simple. It is guaranteed 



allegorical eagles, in rampant attitudes. Both, ground and orna- 
ment of the cornice are similarly tinted by the same sweep of 
the brush. This saves labor without any perceptible loss of 
effect. The ceiling is decorated in three large panels, altogether 
covering the entire area. The border of the middle panel consists 
on two sides of a gigantic Greek fret, and on the other sides of 
oak leaves and branches, all the ornament being outlined in 
gold. The center of the panel has a landscape effect consisting 
of fences, vegetation, trees, water, and a sun shining down 
thereon. The outlying panels have similar borders, the centres 
being filled with flowering branches. The entire coloring of the 
ceiling is a blending of unglazed furnace reds, yellows and creams, 
palest in the centers of the panels and deepest in tints at the 
corners. The effect of the interior when lit up by electric light 
is that of having been baked in a furnace until indelibly 
marked with all the story of flame and fire. The effect is 
eminently warm and brilliant, not to say lurid, and of course 
the decoration is more suitable for a store than a private 
dwelling. 
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